1. Introduction: Locating the Slave Trade in
Contemporary Francophone African Fiction

The slave trade stands among the defining traumatic events in African
history, one that has been systematically suppressed and, in many con-
texts, largely forgotten, yet continues to shape the cultural identity, as
well as the perception and status of Africans across the world. Declared
a crime against humanity, the slave trade is the story of a four-century
commercial practice wherein millions of people were captured, de-
ported and forced to work under inhumane conditions. Despite the
significant scholarly interest in the history of slavery in the Ameri-
cas, and despite efforts of international organisations to preserve the
slave trade’s memory on the African continent, such as UNESCO’s
1994 “Slave Route” project,' very little has been said and written about
it in sub-Saharan Africa in general, and in the Francophone sphere
in particular. The persistent centrality of colonialism as both an in-
tellectual and political preoccupation, one that both succeeded and,
in many ways, overshadowed the history of the Black Atlantic, helps
account for this relative silence. Most literary works and critiques
focus almost exclusively on denouncing colonial atrocities and their
devastating consequences on postcolonial African society, includ-
ing dictatorships? and the appalling Rwandan genocide.’ Yet, it was
through the slave trade that sub-Saharan Africa was first integrated
into global systems of extraction, as a source of both human and ma-
terial resources. Centuries of capture, deportation, enslavement, and

! UNESCO. 1994. “The Slave Route Project”, https://en.unesco.org/themes/foster-
ing-rights-inclusion/slave-route.

2 See, among others: Beti, Mongo. 1954. Ville cruelle. Paris: Présence Africaine; Beti,
Mongo. 1956. Mission terminée. Paris: Présence Africaine; Sembéne, Ousmane.
1956. Le Docker noir. Paris: Présence Africaine; Kourouma, Ahmadou. 1968. Les
Soleils des indépendances. Montréal: Presses de I'Université de Montréal.

* On literary engagements with the Rwandan genocide, see for example: Monénem-
bo, Tierno. 2000. LAiné des orphelins. Paris: Seuil; Tadjo, Véronique. 2000. LOmbre
d’Imana : voyages jusqu'au bout du Rwanda. Arles: Actes Sud ; Waberi, Abdourah-
man A. 2000. Moisson de crdnes. Paris: Le Serpent a Plumes; Diop, Boubacar Bo-
ris. 2014. Murambi, le livre des ossements. Paris: Zulma; Mukasonga, Scholastique.
2014. Notre-Dame du Nil. Paris: Gallimard.

11



12

Introduction

killing have transformed relationships between communities and have
undoubtedly influenced self-perception among Africans.* However, it
is not possible to address the problems of the present by ignoring the
past, whose methods and conditions persistently shape Africa today.
Confronting this tragic past is essential for a deeper understanding of
the psychological, cultural and political conditions in countries once
affected by the slave trade. This study therefore examines how contem-
porary literatures memorialise the slave trade and, in doing so, seeks
to contribute to both the poetics and the historiography of African
literatures.

The research seeks to demonstrate that literary imagination can
serve as a powerful historical tool that enables the recovery of peo-
ple’s suppressed memories. In a context marked by contradictory in-
stitutional and popular discourses surrounding a history that is often
both forgotten and manipulated, literature serves as an excellent lens
for redemptive transfiguration,® enabling the restitution of lived ex-
periences necessary for the reconstruction of collective memory. The
study thus examines the literary responses of African authors through
the thematic and aesthetic (r)evolutions of their art as they address the
challenges of writing the history of a people in their quest for identity.

This study focuses on three literary texts that capture this highly
traumatic period in the history of sub-Saharan Africa: Esclaves (2009)
by Togolese author Kangni Alem, La Saison de 'ombre (2013) by Cam-
eroonian writer Léonora Miano, and Un Océan, deux mers, trois con-
tinents (2018) by Congolese author Wilfried N’Sondé. It examines the
modalities and processes of reminiscence of the slave trade trauma in
creative writing, specifically the topics discussed, the aspects raised,
and the untold stories represented in the Francophone sphere. It also
analyses the “traumatic knowledge”® defined as the traumatic event

4 Miano, Léonora. 2013. La Saison de l'ombre. Paris: Grasset, 65.

> Alem, Kangni. 2006. “La mémoire des traites et de 'esclavage au regard des lit-
tératures africaines,” Notre Librairie, no. 161: 24-29, 29.

¢ Geoffrey H. Hartman defines “traumatic knowledge” as a form of knowledge
that cannot be fully retrieved or communicated without distortion. It consists of
two contradictory elements: the traumatic event, which is registered rather than
experienced and appears to bypass perception and consciousness, and a form
of memory of the event that is continually shaped by a dissociated psyche. This



Introduction

and its repercussions,” as produced and mediated within recent Fran-
cophone sub-Saharan African narratives.

This comparative study enables a better understanding of the vari-
ous narrative techniques, metaphorical symbols and philosophical
concepts that the authors use in their texts and how these contribute
to the literary memorialisation of slave trade trauma. It also sets out to
examine the literary approaches and mechanisms used to revisit and
(re)store the trajectories of sub-Saharan characters’ specific histori-
cal experience prior to the “dismemberment™ that forced them out of
their land, crammed them into the holes of slave ships into the New
World and compelled them to live there in resistance, resilience and
affirmation of their troubled identity.

The selection of Alem’s Esclaves, N'Sondé’s Un Océan, deux mers,
trois continents, and Miano’s La Saison de 'ombre for scholarly explo-
ration is driven by their critical engagement with the complex legacy of
the transatlantic slave trade in Francophone African literature. A key
reason for this selection lies in the temporal scope these novels cover.
The three novels span significant historical periods, from the preco-
lonial era, through the height of the transatlantic slave trade, to the
aftermath of abolition. Alem’s Esclaves draws readers into the political
landscape of the nineteenth-century Kingdom of Danhomé, revealing
how the legacies of enslavement persist even amid movements toward
freedom. By contrast, Miano’s La Saison de l'ombre looks back to the
pre-slave trade era, probing collective memories of capture and loss
that precede the early days of the slave trade. Meanwhile, N'Sondé’s Un
Océan, deux mers, trois continents traces the Atlantic crossing through

knowledge lies between ignorance and understanding, making it complex and in-
herently paradoxical. See Geoftrey H. Hartman. 1995. “On Traumatic Knowledge
and Literary Studies,” New Literary History 26, no. 3: 537-563, https://www.jstor.
org/stable/20057300.

7 Hartman, Geoftrey H. 1995. “On Traumatic Knowledge and Literary Studies,”
New Literary History 26, no. 3: 537-563.

Ngtigi wa Thiong’o describes “dismemberment” as the cultural, psychological,
and intellectual fragmentation that African people experienced due to colonial-
ism, enslavement and cultural imperialism, that led to the dehumanisation of Af-
rican societies. See Ngtigi wa Thiong’o. 2009. Something Torn and New. New York:
Basic Civitas Books.
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the figure of Nsaku né Vunda, who travels from the Bakongo King-
dom to the Vatican. Together, these temporal frameworks provide a
comprehensive perspective on the slave trade across its historical arc.

These novels approach the legacy of slavery from distinct thematic
angles. Esclaves exposes the clandestine persistence of enslavement
through an examination of power and complicity in the aftermath
of formal abolition. Alem’s narrative traces the complex networks of
power that supported the slave trade. N’Sondé’s narrative interweaves
themes of faith and endurance through the figure of Nsaku né Vunda,
whose captivity and displacement anchor both the spiritual and his-
torical dimensions of the novel. Miano’s novel probes collective mem-
ory, examining how these past wounds continue to resonate within the
cultural memory of Francophone African societies.

Stylistically, the three novels illustrate the formal diversity of Fran-
cophone African literature. Alem’s deployment of historical fiction,
anchored in the political dynamics of the nineteenth-century King-
dom of Dahomey, produces a narrative attentive to the mechanisms of
power and complicity. N’Sond¢’s elegiac prose, with its autobiographi-
cal register, enacts a sustained meditation on faith, compassion, and
survival amid enslavement. Miano’s inventive blend of the fantastical
with investigative narrative results in a symbolically dense and his-
torically grounded text. This formal diversity reflects the polyphony of
Francophone African literary expression.

Importantly, these novels mark a departure from earlier African lit-
erary works that often approached the theme of the transatlantic slave
trade through oblique references and veiled symbolism. By situating
their narratives within the crucible of the slave trade itself, they rep-
resent a paradigm shift. These novels confront the realities of enslave-
ment and resistance directly and thus engage more explicitly with this
painful history.

Of particular interest is the contemporaneity of these literary works,
all published within a relatively recent period. Their publication
dates — Alem’s Esclaves (2009), Miano’s La Saison de l'ombre (2013),
and N’Sondé€’s Un Océan, deux mers, trois continents (2018) - signal a
renewed interest in the transatlantic slave trade. This urgency reflects
a broader desire to grapple with historical traumas and their implica-
tions for contemporary society. The temporal breadth and contempo-
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rary relevance of these narratives reinforce their significance in the
understanding of the human experience under slavery. Through their
detailed historical portrayals and thematic depth, Alem’s Esclaves,
N’Sond€’s Un Océan, deux mers, trois continents, and Miano’s La Sai-
son de l'ombre stand out as significant contributions to Francophone
African literary scholarship. They deepen our understanding of the
complexities surrounding the transatlantic slave trade and its lasting
influence on the Francophone African imagination and beyond.

This work is based on the premise that artistic production offers
new perspectives that complement the memorialisation of the slave
trade. Through their thematic and narrative choices, these texts re-
construct the human episodes of the slave trade and give life to the
historical discourse, which can at times be insufficient to convey the
depth of trauma associated with this experience. These productions
are part of the reconstruction of the repressed memory of slavery. To
rebuild an emancipated African image on the continent and around
the world, African literary works trace a lost identity and reconnect
with the history of their ancestors. This counter-narrative awakens
suppressed memories and restores to the slave victims their dignity
and identity, once lost in the Middle Passage. Fiction, as a counter-
narrative to dominant historical accounts, revisits history and exam-
ines its shadowed spaces to unveil the deep wound(s) it constitutes and
brings to light the ethical, psychological, cultural, political and ideo-
logical issues involved. These efforts aim to foster genuine awareness
and reconciliation, which are essential for the recovery of Africa’s self-
image. The rewriting of the slave trade also uncovers how the dynam-
ics of precolonial power have been reproduced within neo-colonial
and imperialist forces that continue to influence Africa today.

The analysis of the selected texts is guided by the following ques-
tions: How do contemporary Sub-Saharan authors engage with the
tragic legacy of the transatlantic slave trade? What specific features
of these narratives and what contributions do they make to revisit-
ing the traumatic memory of the slave trade in Francophone Africa?
What do the texts’ literary imagination and language reveal about the
authors’ vision for reactivating memory and reconciling Africans with
their forgotten history? What aesthetic techniques do the authors use
to memorialise the slave trade in their works? What linguistic and
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metaphorical devices memorialise the historical trauma experienced
in the texts?

Contemporary African literary production remains inextricably
linked to its historical past, yet fictional texts in French by African
authors that directly address the slave trade are relatively scarce. As
Miller aptly observes, Francophone literature is full of allusions to
slavery, yet there remains a certain silence about the slave trade. The
trauma surrounding this history persists in an absence that stems
not only from the seemingly distant memory and pluralistic nature
of concerns of the African postcolony, but also from the shame and
guilt associated with confronting its complexity and paradoxes. Con-
sequently, writers who venture into this domain face a twofold chal-
lenge. Firstly, they must undertake meticulous research into a history
that is often obscured, forgotten, or distorted, as the archives are gen-
erally authored by the perpetrators. Secondly, they must find ways to
capture this pain, allowing it to resonate with readers while managing
the complexities of language and representation. These writers bear
the responsibility of accurately portraying the horrors of the slave
trade, respecting the dignity of those who suffered, and avoiding trivi-
alisation within a historical context charged with political, economic,
and ideological stakes. This constitutes a delicate balancing act, as the
weight of the past bears heavily on the present, shaping the collective
memory of African communities. Addressing the enduring legacy of
the transatlantic slave trade in African literature requires confronting
the deep-rooted impact of colonialism on African societies. Centu-
ries of exploitation, violence, and forced displacement have left last-
ing scars that continue to shape the continent’s cultural, social, and
economic fabric. In response to this historical trauma, African authors
take on the roles of storytellers and memory keepers, endeavouring
to give voice to silenced narratives and to facilitate the healing of past
wounds.

Central to our inquiry is historiopoesis, a framework in which his-
tory and literature intersect, interweaving memory and reflection.
Drawing on White’s understanding of history as narrative,” Semujan-
ga’s insight into the transgenericity that already characterises African

° White, Hayden. 1973. Metahistory: The Historical Imagination in Nineteenth-
Century Europe. Baltimore: Johns Hopkins University Press.
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novels,'” and Groning’s narratological approach to historical novels in
marginalised regions such as the Caribbean,' this analysis provides a
framework to examine the relationship between history, memory, nar-
rative, and collective consciousness. Semujanga’s concept of transge-
nericity offers valuable insights into the nature of the African literary
novel, including those under study here. The African novel, as Semu-
janga posits, inherently intertwines multiple genres, creating hybrid
forms that defy easy categorisation."” In the case of slave trade trauma
novels, this transgenericity becomes a potent tool for rendering the
complexities of historical trauma. Alem, N’Sondé, and Miano employ
various literary techniques and genres, ranging from political narra-
tive and historical fiction to autobiography and fantastical storytelling,
to capture the complex nature of the slave trade’s memory. These nov-
els, therefore, transcend conventional boundaries, offering innovative
and multi-layered narratives that reflect the diverse experiences of Af-
rican peoples.

Semujanga defines transcultural poesis (‘poétique transculturelle’)
as a method for examining how a work of art explores both the cul-
tures of ‘Self’ and ‘Other’ by crossing boundaries between vari-
ous artistic and literary genres.”® The term “transcultural” refers to a
perspective that transcends cultural and literary borders, fostering
dialogue among different national and international contexts. This ap-
proach goes beyond national frameworks, revealing a broader spec-
trum of cultural connections that lend the work greater international
significance. In analysing African novels written in French about the
transatlantic slave trade, this study adapts the concept of transcultural
poesis to focus on historiopoesis. This approach examines narrative
strategies in which the dynamics of literary genres acquire a historio-
graphical dimension. Historiopoesis suggests that these novels use a

1 Semujanga, Josias. 1999. Dynamique des genres dans le roman africain. Paris:
L'Harmattan.

! Groning, Sarah. 2016. Historiopoeten: Formen literarischer Geschichtsschreibung im
franzdsischen Roman der Karibik. Frankfurt a. M.: Peter Lang.

12 Semujanga, Dynamique des genres dans le roman africain, 187.
1 Ibid., 29.
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“vast repertoire of motifs and formal traits™* inspired by historiogra-
phy to create a continuum between history and fiction. This strategy
allows for the exploration of historical narratives while incorporating
elements of fiction, thereby building bridges that deepen our under-
standing of historical events. Groning’s concept of historiopoesis,
building upon Semujanga’s insights, offers a compelling framework
for analysing Francophone African literature. This approach facilitates
analysis from multiple perspectives while adding depth to narrative
interpretation. It also illustrates how blending literary genres leads to
innovative interpretations of historical events and their broader impli-
cations for African consciousness.

Historiopoesis emphasises the significance of narrative structure
and technique in conveying historical trauma, a feature commonly
observed in these novels through fragmented narratives and multiple
perspectives. It also enables a critical examination of the relationship
between history and memory, which is especially relevant in narratives
that trace the intergenerational repercussions of historical trauma on
identity and remembrance. Through meticulous analysis informed by
Semujanga’s transgenericity and Groning’s historiopoesis, this study
examines slave trade trauma literature and establishes the enduring
significance of these narratives in shaping collective memory and un-
derstanding. In examining these novels, a historiopoetic approach
reveals the significance of narrative structures in shaping the inter-
pretation of historical events. The three authors employ various nar-
rative forms to present the shadowed history of the slave trade from
an African perspective, thereby contributing to the collective memory
of these traumatic events. By analysing the narrators, narration, and
narrated content, this study seeks to deepen understanding of the re-
lationship between history, storytelling, and memory in Francophone
African historical novels on the transatlantic slave trade.

As writers deeply engaged in exploring historical themes, Miano,
N’Sondé¢, and Alem bridge history and imagination, thereby human-
ising the past and opening it to collective reflection. This historiopo-
etic analysis argues that African historical novels in French centred on

 Tbid., 31.
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the transatlantic slave trade can be regarded as treatises on history,"
as defined by Glissant’s vision. By conducting rigorous documen-
tary research, these Francophone African authors imbue their liter-
ary creations with varying degrees of historical credibility, grounding
their narratives in real periods and events. They incorporate historical
dates, figures, legends, anecdotes, and testimonies to construct com-
pelling narratives that intertwine reality with fiction. This conscious
blending of historical and literary elements liberates the writer from
binary oppositions, transforming both the content and the form of
their works. In examining these novels, a historiopoetic approach,
inspired by White’s concept of the content of the form, reveals the
significance of narrative structures in shaping interpretations of his-
torical events.'s The authors employ various narrative forms to present
the shadowed history of the slave trade from an African perspective,
thereby contributing to collective memory. By analysing the roles of
narrators, narrations, and narrated content, this study seeks to deepen
understanding of the relationship between history, storytelling, and
memory in Francophone African historical novels on the transatlantic
slave trade.

In literary criticism, the role of the narrator has undergone a signifi-
cant transformation since the advent of the linguistic turn, particularly
evident in postmodern and postcolonial texts. In these narratives, the
narrator is perceived as a fictional construct and is often considered
unreliable. The prevalence of multiple perspectives and the presence of
a manipulative narrator accentuate the narrative uncertainty, thereby
calling into question both subjectivity and the certainty of compre-

15 Edouard Glissant’s concept of the “treatise on history” (traité d’histoire) emerges
as part of his larger philosophical framework exploring history, memory, and
identity in colonial and postcolonial contexts. Rather than a formal historiograph-
icaccount, Glissant’s treatise on history envisions literary and creative works as an
alternative means of engaging with historical memory and its complexities. In this
regards, Francophone African historical novels can be read as vessels of historio-
poetic expression, offering a multifaceted and relational understanding of history
that challenges linear historiography. See, Glissant, Edouard. 1981. Le Discours an-
tillais. Paris: Seuil (1* ed.; reedited in collection Folio Essais, Gallimard, 1997).

' Hayden White, The Content of the Form: Narrative Discourse and Historical Repre-
sentation (Baltimore: Johns Hopkins University Press, 1987).
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hending the past.'” Far from being a mere purveyor of knowledge,
the historiographic narrator assumes a deeper function as a voice that
prompts readers to reflect on their own historical position. This con-
temporary role of the narrator finds expression in abandoning realistic
writing in favour of heightened narrative involvement, foregrounding
the process of literary fiction creation and underscoring that the text
represents a plausible reality rather than a faithful reproduction.'®
Regarding the narration, an examination of historical novels reveals
narrative structures that can be categorised into three main types: pro-
gressive, cyclical, and contingent.'” These narrative patterns highlight
the ambivalence between the actual past and the imagined past, there-
by challenging their construction and dependence on prevailing his-
torical contexts. Investigating historiographic narration poses unique
challenges, as this approach has not yet received substantial scholarly
attention. A relativistic and postmodern-narrativist perspective ac-
knowledges that the structuring of the narrative influences the under-
standing of the content it presents. Meanwhile, the structural features
of historiographic narration aim to establish factual accuracy by mini-
mising elements of fiction and subjectivity. The contrast between the
framing and inner narratives results in the crossing of metaphysical
boundaries, giving the narrative a self-regulating, constructed quality.
Thirdly, the analysis turns to the narrated content, highlighting key
elements of action such as space, time, and characters. This approach
draws on the notion of “commonplaces’, as defined by Glissant,
which embody the complexity of African identities as expressed in
literature and the arts. The objective is to highlight the condensation
of space-time figures within Francophone African novels dealing

17 Hutcheon, Linda. 1989. The Politics of Postmodernism. London: Routledge, 117.

'8 Groning, Sarah. 2016. Historiopoeten: Formen literarischer Geschichtsschreibung im
franzdsischen Roman der Karibik. Frankfurt a. M.: Peter Lang, 76.

1 Mengel, Ewald. 1986. Geschichtsbild und Romankonzeption: Drei Typen des Ge-
schichtsverstehens im Reflex der Form des englischen historischen Romans. Heidel-
berg: Winter, 48.

2 Glissant, Edouard. 1997. Poetics of Relation. Translated by Betsy Wing. Ann Arbor:
University of Michigan Press. (Orig. pub. as Poétique de la Relation. Paris: Gal-
limard, 1990).
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with the slave trade. The notion of trace can be associated with Pierre
Nora’s lieux de mémoire,* although they differ in significance, as com-
monplaces do not propose alternatives but rather a common ground
that opens the way to multiple interpretations. These commonplaces
may be considered chronotopoi, a concept introduced by Bakhtin,*
where spatial and temporal characteristics merge into a concrete and
meaningful whole. This amalgamation offers an indefinite modal
interpretation of the past in historiopoetic writing, allowing for a
myriad of historical perspectives where the past, present, and future
coexist and overlap. Glissant’s conception of commonplaces is linked
to Bhabha's notion of the third space,” which represents an ambiva-
lent realm of knowledge where cultural identities are interrogated.
These places act as organising centres of the subject’s fundamental
events, guiding the actions of individuals. In this approach, the dy-
namic relationship between narration, history, and memory comes
to the fore, highlighting the narrator’s power to shape the interpreta-
tion of past events while inviting the reader to an intimate immersion
within this reimagined and revisited memory. Through this analytical
lens, the historical novel emerges not only as a vessel of storytelling
but also as a potent means of engaging with the past and sustaining
its complex legacy.

In their polymorphic narratives, Miano, N’Sondé and Alem rep-
resent the slave trade in its historical depth while demonstrating the
capacity of literature to recover silenced voices, bearing witness to
the resilience* of the human spirit amidst the darkest chapters of the

! Nora, Pierre. 1989. “Between Memory and History: Les Lieux de Mémoire.” Repre-
sentations 26: 7-24.

22 Bakhtin, Mikhail. 1981. “Forms of Time and of the Chronotope in the Novel.” In
The Dialogic Imagination: Four Essays, edited by Michael Holquist, translated by
Caryl Emerson and Michael Holquist. Austin: University of Texas Press.

# Bhabha, Homi K. 1994. The Location of Culture. London: Routledge.

2 The study approaches “resilience” as a multidimensional construct that transcends
survival, encompassing spiritual fortitude, cultural preservation, personal agency,
and regenerative capacity in the context of the slave trade’s historical trauma.
Postcolonial resilience is analysed through the rememberment of colonial frac-
tures (Ngtigi 2009), women’s strength in resistance (Miano 2013), and spiritual
traditions as sources of empowerment (Alem 2009).
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African collective past. Thus, their works stand not merely as literary
artefacts but as potent testaments to the enduring capacity of story-
telling to transcend time and forge connections across the chasms of
experience. By engaging with these texts in this manner, the analysis
aims to uncover the strategies these novels use to represent the horrors
of the slave trade, render past suffering legible, and pave the way for
reconciliation and peace.

The first chapter establishes the specific social and historical context
in which the trauma narratives under study are produced and received.
This chapter presents the three authors under study, their sources of
interest and the context of production of their respective works on the
slave trade. The chapter is based on a discussion of Mbembe’s assertion
that the slave trade has been a subject of persisting silence in Franco-
phone African creative production.”® The narratives under study can
thus be considered creative attempts by the authors to fill in this mem-
ory gap in distinctive ways. While Miano approaches the slave trade as
a psychological and cultural disaster, Alem and N’Sondé adopt more
explicitly historiographic approaches that reveal the complex political
constellations underpinning the system, thereby stimulating renewed
debate within Francophone African contexts.

The second chapter examines historiographies and (counter)narra-
tives of the slave trade in Francophone Africa. It analyses the ways in
which the memory of the slave trade has been constructed, silenced,
and contested within African historiography, highlighting the political
and ideological dimensions of forgetting. The chapter further explores
the politics of silence, memory, and guilt in Francophone African liter-
ature, showing how these dynamics shape representations of the slave
trade. It also investigates literary engagements with silence, trauma,
and memory, demonstrating how writers navigate both explicit and
indirect modes of representing this traumatic past.

The third chapter presents the literature review and theoretical
framework. It examines how the slave trade traumatic memory is ad-
dressed in Francophone literature and outlines the theoretical con-
cepts relevant to the study. It also reviews recent critiques directed at

»» Mbembe, Achille. 2000. “African Modes of Self-Writing.” Public Culture 14, no. 1:
239-273.
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decolonising trauma studies and making them applicable to postcolo-
nial contexts.

Chapter four examines the works of Alem, N'Sondé and Miano
from a historiopoetic perspective. The chapter analyses the narrative
voices, forms, structures, and symbolism used in the selected novels.
Each novel is considered individually before a comparative analysis is
undertaken to highlight the different ways in which these works ap-
proach the task of documenting historical trauma. An intricate exami-
nation of these novels underscores their inherent complexity, as each
novel operates within a distinct temporal and narrative frame within
the broader history of the slave trade. Miano anchors her narrative
in the precolonial epoch, a period marked by the relentless fervour
of capture, while N’'Sondé plunges readers into the heart of the slave
trade apparatus, depicting its sprawling reach and inherent brutal-
ity. Alem, by contrast, crafts a narrative immersed in the clandestine
shadows of the trade’s twilight years, where covert dealings persist
amidst the encroaching winds of abolition. Yet, beyond their histori-
cal moorings, these literary works transcend mere chronicles, inter-
rogating the very act of narrating trauma. N’'Sondé adopts the guise of
imminent testimony, intertwining fiction with the poignant echoes of
autobiography to offer a visceral exploration of individual experience
amid the tumult of history. Miano, in turn, employs oral tradition and
investigative metafiction, peeling back the layers of memory to reveal
the haunting spectres of trauma and loss in the wake of enslavement.
Meanwhile, Alem boldly embraces revisionism, wielding the pen as a
potent instrument of reflexive reclamation, as he resuscitates forgotten
figures of the Dahomey slave memory and reshapes the contours of
historical discourse to centre the marginalised.

Chapter five discusses strategies for representing the trauma of the
slave trade, with a focus on the tropes of capture and deportation. This
study argues that the slave trade narrative in the present corpus is con-
structed around these two motifs. The chapter analyses the aesthetic
representation of trauma, drawing on Frantz Fanon’s analysis of the
psychological effects of colonialism and Ngiigi wa Thiong'o’s concept
of “dismemberment” to examine the traumatic effects of forced exile
as represented in the selected texts.
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Chapter six addresses the philosophical questions of mourning
and renaissance by examining the role of literature as a catalyst for
re-memoration and psychic restoration. By giving a voice to victims
and unearthing the traumatic sufferings and post-traumatic wounds
of the slave trade, authors contribute to reactivating and in so doing
contesting, an institutionalised and occluded history, working toward
the recovery of African self-consciousness through the dialectic of
aesthetics and ethics.



